


Donna brings some of her best R&B vocal work to 
“Dancin’.” This is in complete contrast to her infamous 
vibrato-filled, trilled-till-you-shudder screams found in 
earlier “Playing in the Band”s (in typical Yoko Ono 
fashion). 

The synchronized drumming makes the band sound 
like a nimble jazz quartet. With hot playing throughout 
the jams, this one dissolves into “The Music Never 
Stopped.” The background drumming is light but not 
wimpy, as Jerry plays his notes quick and light. Phil 
holds the bottom together, while Keith builds the struc- 
ture upward. Phil spearheads a sharp and punchy 
“Music Never Stopped.” “Ship of Fools” isn’t at all bor- 
ing, with the mix showcasing Keith’s fine playing. “Sam- 
son” is short but effective because of Bobby’s vocal 
stylings. “Sugar Magnolia” is a hot version its own 
right, serving best as the perfect lead into a wonderfully 
beautiful “Eyes,” which puts you in a trance by twirling 
and rolling all around. There is a light and jazzy jam 
before the lyrics enter with Phil walking around the 
music. Keith holds the melody together in this first part. 
Another meaty jam follows the lyrics with more aggres- 
sive playing and an adventuresome attitude. With plenty 
of steam left, they decide to rotate into “Stella Blue” 
(which has a small glitch at the end). “Sunshine Day- 
dream” raises the roof with its energy level. A blistering 
“Johnny B. Goode” serves as the final word in tonight’s 


performance and closes it all out in fine style. 
COREY SANDERSON 





Me 6/12/76 HK 


Boston Music Hall, Boston, 
Massachusetts 











Set 1: Samson and Delilah, Row Jimmy, The 
Music Never Stopped, Brown-Eyed Women, 
Big River, Mission in// the Rain, Looks like 
Rain, Friend of the Devil, Lazy Lightnin’ > 
Supplication, High Time, Promised Land 
Set 2: The Wheel, Cassidy, Tennessee Jed > 
Let It Grow > Drums > Let It Grow > Wharf 
Rat > Comes a Time, Dancin’ in the Streets 
> Around and Around 

Encore: Sugar Magnolia > U.S. Blues > Sun- 
shine Daydream 











Reviews: June 1976 


1. Source: FM SBD (WBCN, Boston), Quality: A-, 
Length: 3:00 (missing “The Wheel”) 

2. Source: AUD, Quality: B, Length: 0:10 (“The 
Wheel”) 

Highlights: The Wheel, Let It Grow 


The long first set features strong versions throughout. 
Notable are a sweet “Row Jimmy” in which Jerry for- 
gets words to half the first verse. A bouncy “Music 
Never Stopped” follows. One of only five Grateful 
Dead versions of “Mission in the Rain” is found in the 
middle of the set. This song really lends itself to the full 
sound of the Dead, and it remains a mystery to me why 
more versions of this sweet Jerry tune weren’t played. 
Perhaps the real highlight of the first set is the beautiful 
“Looks like Rain” with pretty harmonies by Bobby and 
Donna. In fact, all the Bobby tunes are well played 
throughout this set. Since “Promised Land” is missing 
on my tape, the sweet “High Time” closes out the first 
set for me. 

The second set begins with a blistering “Wheel” with 
some superb piano fills from Keith. The “Cassidy” is 
missing from my tape so it’s straight into the second-set 
jam. The “Let It Grow” is really hot—I like the pre- 
“Drums” position for this song. This melts into well- 
played versions of “Wharf Rat” and “Comes a Time.” 
“Dancin’” starts with some strong drums and finishes 
with a hot jam that leads into a rockin’ “Around.” The 
show closes with a “U.S. Blues” sandwiched between 
the two halves of “Sugar Magnolia.” 

NIGEL MOUNCEY 











Reviews: J 





RE 6/14/76 HK 


Beacon Theatre, New York, New York 


Set 1: Cold Rain and Snow, Mama Tried, 
Row Jimmy, Cassidy, Brown-Eyed Women, 
Big River, Might As Well, Lazy Lightnin’ > 
Supplication, Tennessee Jed, Playing in// the 
Band 

Set 2: The Wheel, Samson and Delilah, 
High Time, The Music Never Stopped, 
Crazy// Fingers > Drums > Dancin’ in the 
Streets > Cosmic Charlie, Help on the Way 
> Slipknot! > Franklin’s Tower//, Around 
and Around 
Encore: U.S. Blues 














1. Source: SBD, Quality: A, Length: 3:20, Geneal- 
ogy: Betty Board, 7-inch reel, 4 track, 7% ips, MR > 
PCM > DAT 

Highlights: High Time, Cosmic Charlie 


Perhaps the most popular of the June ’76 tapes, this 
Betty Board accurately presents the virtues and flaws of 
the “comeback” tour. Although the set list is generous, 
many songs, especially in the second set, lack the preci- 
sion and assertiveness of the best versions. Still, there are 
many highlights, especially the rare “High Time” and 
“Cosmic Charlie.” Weir attempts an audacious segue 
from “Crazy Fingers” into “Dancin’,” but 
instead it falls to the drummers to intro- 
duce the Motown cover—both songs are 
excellent. 

It’s the extended jams, though, that 
make this tape a keeper. “Playing in the 


Band” still has much of the jazziness of me 

’74, which would soon fade, but here there THE 
is a more explicit call-and-response among Je RATEF UL 
the band and more exploration of quieter i % % 
dynamic levels, compared to the earlier BEACO 
free-association jamming. “Slipknot!” \ THEAT 


takes this trend further in what may be the 
longest version of this song ever. While the 
°77 “Slipknot!”s are relentlessly intense, 
this version is spacey and intricate, touch- 
ing on varied tonalities and meters before Weir’s 
countoff and Lesh’s bass glissandos signal the transition 
into the out-chorus. This style of jamming, as well as the 





6/15/76, The Beacon 
Theatre 


une 1976 


set lists, sets the 76 shows apart from those of the more 
celebrated surrounding years. 
PAT BUZBY 





Re 6/15/76 HK 


Beacon Theatre, New York, New York 






Set 1: Promised Land, Sugaree, Cassidy, 
Candyman, The Music Never Stopped, It 
Must Have Been the Roses, Looks like Rain, 
Tennessee Jed, Let It Grow > Drums > Let It 
Grow reprise > Might As Well 

Set 2: Saint Stephen > Not Fade Away > 
Drums > Stella Blue, Samson and Delilah, 
Friend of the Devil, Dancin’ in the Streets > 
The Wheel > Sugar Magnolia, Scarlet Bego- 
nias > Sunshine Daydream 

Encore: Johnny B. Goode 













1. Source: AUD, Quality: B, Length: 3:10, Geneal- 
ogy: MC > RR > DAT 

2. Source: SBD, Quality: A (//“Saint Stephen,” 
“Might //As Well,” “Friend of the Devil”), Length: 
3:05, Genealogy: Betty Board, 7-inch reel, % track, 7% 
ips, MR > PCM > DAT 

Highlights: Looks like Rain, Let It Grow > Drums > 
Let It Grow reprise > Might As Well, Not Fade Away, 
Dancin’ in the Street > The Wheel 


June 14, 1976. 9:15 P.M. Corner of Broad- 
way and 75th Street. Pm in a total 
panic . . . but what can be done? Neither 
love nor one hundred hard-earned dollars 





1976 will score me a ticket into the Beacon The- 
A] atre. What’s worse, the normally inept 

| security team has got all of the notorious 
DEAT) “sneak-in” routes sealed up tight as a cof- 

* d fin, intent on not letting a single bone- 
N ) shaker in for free. Having only been into 
Rece \ the Dead since late ’74, I’m convinced (like 


so many others at the time) that this 
“reunion” tour is my last chance ever to 
catch the legendary Captain Trips and his 
merry band of music makers in action. The 
distant thump of “Tennessee Jed” groans faintly behind 
impenetrable fire exit doors. I tread off in misery toward 
the nearest subway, wondering if I’ll stand any better 
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